TYPOGRAPHY

Course Description
This course provides basic information regarding various technical problems faced by the graphic
designer in terms of typography and page layout. It is a further investigation of effective visual
communication with emphasis on typographic problems, such as typography/letter form, symbol
design, setting body copy, and headline types; combining type with symbol and layout of the page.
Course style can be described as a “hands on” studio/lab with demonstrations, lectures and
in-class work time. In-class work time is structured in order to provide individualized instruction
and assistance with the design process. This course will require significant additional work time
outside of class. Students should anticipate spending at least 6 hours in class per week and an
additional 6 hours outside of class per week to satisfactorily complete this class.
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Communication Arts
Department Mission
The mission of the Communication Arts program
is to offer a course of study in illustration and
visual communication design, and illustration
that is grounded in a working knowledge of visual
principles and theory that prepares students for
graduate study and professional careers.

Course Purpose
This course introduces students to many aspects of typography within the context of visual
communication design while familiarizing them with various aspects of the field of visual
communication design.

Required Course Status
This course is required of all Visual Communication Design majors. This course is strongly
recommended for all other Communications Arts majors. Prerequisites: Foundation program.

Learn Outcomes
> Learn historical overview and basic classifications of typography
> Demonstrate understanding of hierarchical relationships
> Demonstrate knowledge of typographic anatomy and terminology
> Understand the relationship of form and content
> Demonstrate basic understanding of organizational and grid systems
> Develop expressive capacity with typography
> Give a basic understanding of page layout and page sequencing
> Introduce contemporary issues of design
> Apply research to a range of problem solving skills

Visual Communication Design Program Goals
> Develop creative, useful, and efficient working methods to organize and facilitate the design
process (design methodologies)
> Explore a variety of possible solutions to a visual communications problem (design process)
> Understand how choices of form, media, and imagery affect communication of a specific message
(visual literacy, syntax, and semantics)
> Develop skills used in the critical assessment and continued development of your own work as
well as the work of others (critiques)
> Develop skills used in the design process from concept and thumbnails sketches through
ideation and finally completed project and presentation (design development)
> Investigate the opportunities and media that exist in the profession of visual communication
design (design practice)
> Develop an understanding of and experience with some of the research aspects of project
development (design research)
> Develop an ability to utilize a variety of methods and media to create and produce your work
(fluency)

Sketchbook

Required Text

Chronicles creative activity in a dynamic and
important way. The choice of kind and type of
book is up to the student.

Exploring the Elements of Design, Poppy Evans / Mark Thomas

Idea Book
Chronicles creative activity as it pertains to a
particular project. Pulls various phases of
creative process from in various forms into one
book. The type of book is defined in syllabus.

Inspiration Book
Chronicles research into the field of design.
Demonstrates a critical engagement in contemporary design. Selected work should be
annotated. Pinterests should be used by students
to collect inspiration pulls and commentary.

Recommended Texts
Making and Breaking the Grid: A Graphic Design Layout Workshop, Timothy Samara
Meggs' History of Graphic Design (5th edition), Philip B Meggs; Alston W Purvis
Thinking with Type, Ellen Lupton

Sketchbooks, Idea Books, and Inspiration Books
Students are encouraged to utilize their sketchbooks as part of the creative process. In addition to the sketchbook, each project
requires the students to keep an idea book which shows their process throughout that project: research, brainstorming,
thumbnail sketching, progression through sketching and development to decision making, refinement and execution of final
design. In additional to these two books, the students are required to keep an inspiration book. The inspiration book documents
10 examples each week of design work that is found to be inspirational by the student. (10 Examples/per x 15 weeks = 150
examples at the end of the semester). The students will need to write a brief summary of what they learned, why they selected
the pieces and how they have been influenced.

Educational Experience
Please take responsibility for your learning. Ask questions! The more you put into a class, the more you get from it. I am here to
support your curiosity and offer suggestions to stimulate more ideas. I am here to help you find answers to questions only you
can answer with the willingness to learn. The possibilities are endless; our partnership in this class may lead to new horizons
and ideas we hadn’t even imagined.

Professionalism, Respect, and Behavior
Turn cell phones off or to vibrate. Answering cell phones is permitted only in emergency situations. If you must answer a call,
please leave the class. No text messaging or instant messaging is permitted during class; doing so will result in the student
being asked to leave class. The use of other social media is also not permitted. Disruptive behavior will not be tolerated. A
student who is disruptive in class will be asked to leave. If a student is asked to leave class, he or she will incur an absence. A
student who displays ongoing disruptive behavior will be asked to meet with the Dean before being allowed to return to class.
Be punctual and prepared for class as well as present for the duration of class. Your active presence and participation are
expected and will be strongly considered in determining your final grade.

Attendance Policy
Attendance is mandatory and will be taken every class meeting. Arriving late or leaving early (more than 10 minutes) will
accumulate absences: 3 late arrivals or early departures (in any combination) equal one absence. Each class missed is a
quarter (.25) of a letter grade off of your final grade. Each class missed after 4 will result in the lowering of your grade by one
full letter grade (this means from a B to a C). Any student who has absences for more than 20% of the 15 weeks of the course
fails. If you are unable to attend class, you are responsible for finding out from a classmate what you missed. You are also
responsible for notifying me of any absence. Lectures will not be repeated. Handouts will not be re-distributed.

IMPORTANT NOTE REGARDING CRITIQUES
Class critiques will begin no later than 10 minutes after the start of class; work should be pinned up promptly. If you are not
present by the start of the critique, you will not be permitted to attend that class, and as a result you will miss the valuable
experience of the critique as well as accumulate an absence.

Supplies + Materials

IMPORTANT NOTE REGARDING CRITIQUES

X-acto knife & blades
(#11 or #2)
Sketchbook
Notebook
Ruler with cork back
Variety of markers and pens (fine to thick; black)
Dixon Ticonderoga Pencils
Glue stick
Tracing paper
Hard drive / media backup
Push pins
Case for projects

Class critiques will begin no later than 10 minutes after the start of class; work should be pinned up promptly. If you are not
present by the start of the critique, you will not be permitted to attend that class, and as a result you will miss the valuable
experience of the critique as well as accumulate an absence.

Additional materials will
be necessary as individual projects develop. Make
sure you plan in advance for your needs as your
projects take shape.

Art Supply Stores
Plaza Art
Downtown: 513.621.0726
Clifton: 513.861.0667
Kenwood: 513.793.5300

Evaluation
Completion of course work in a timely manner—including all phases of work for all deadlines—is required, irrespective of
formality of review or critique. Reviews and critiques will be evaluated and figured into the final grade. Late work will not be
accepted without penalty. Your final grade will be at risk if work is incomplete on due dates. Instructions from the instructor
regarding specific readings, research, format, media, and presentation shall be honored. Writing assignments should
demonstrate an understanding of the reading’s content/subject/topic, and include original, critical evaluation of the material.
They should be clear, grammatically correct and spell-checked. Please remember to cite sources and quotations.
Final projects should demonstrate accurate interpretation of the project state- ments, technical skill, originality and creativity,
and good problem-solving skills. The nature of learning is cumulative; therefore, positive improvement should be evident
throughout the semester. A progressing understanding of technical excellence and aesthetic quality, imagination and
innovation, as well as recognition of a strong and effective solution to the problem are expected. An eagerness to learn should
be evident in verbal discourse, research, and through the work ethic employed to creatively solve problems. There should be a
respectful atmosphere in the classroom. During class critiques each student is expected to present the work required and
participate in the discussion of others’ work. If you miss a critique or arrive late, a grade of B is the highest grade you
could expect.

Grading, Evaluation, Process and Personal Growth
Complete the projects with the intended criteria for an average grade. Push the idea of the project for a good grade; this means
you are not intimidated by repetitive tasks, time-consuming methods or doing a large amount of visual research to enrich your
original idea. Be good to the design process and it will be good to you. Be open: ideas come to us spontaneously, yet are
developed and made richer through discipline and development.

Grading Opportunities
Currently, each project is evaluated. The student may ask at any time for a grade, how- ever, an official notification of grades
will be given at midtem and with the final portfolio turned in at the end of the semester. Each project counts a significant part
of the grade, however, projects in the class are weighted as the project timeline, amount of class time, and required elements
are determined. Students will receive regular verbal and written feedback through critiques and when exercises are handed in.

Assignment 2

Assignment 2a: Wedding Invitation

Acquiring a mastery of the page layout program
InDesign takes the same dedication and time as
learning anything else, (remember when you couldn’t
use the pen tool in Illustrator?!), but with patience
and perserverence, you’ll soon be a pro. These
exercises are meant to help you get your InDesign
feet wet and discover all the amazing InDesign
features you need to know in order to lay out a page
for a client–be it for a brochure, a trifold, a catalog,
etc. That’s right, you would never use a program like
Illustrator to layout a 50-page book, as InDesign was
made especially for that purpose. InDesign also
gives you the most features and options for working
with typography. After you become more familiar
with it, you’ll probably find more uses for InDesign
that you didn’t even know existed before.

5”x7”
(example)
Because you have shared in our lives by your friendship and love, we Karrie Ester Bryant and Matthew Edward Mergesen together
with our parents invite you to share the beginning of our new life together when we exchange marriage vows on Friday, the
eleventh of May two thousand eighteen at half after four o'clock The Hall of Casa Monica Four North Bend Avenue St.
Augustine, Florida

Assignment 2b: Gettysburg Address
8.5”11”
Fourscore and seven years ago our fathers brought forth on this continent, a new nation, conceived in Liberty, and dedicated to
the proposition that all men are created equal.
Now we are engaged in a great civil war, testing whether that nation, or any nation so conceived and so dedicated, can long
endure. We are met on a great battle-field of that war. We have come to dedicate a portion of that field, as a final resting place
for those who here gave their lives that that nation might live. It is altogether fitting and proper that we should do this.
But, in a larger sense, we can not dedicate-we can not consecrate-we can not hallow-this ground. The brave men, living and
dead, who struggled here, have consecrated it, far above our poor power to add or detract. The world will little note, nor long
remember what we say here, but it can never forget what they did here. It is for us the living, rather, to be dedicated here to the
unfinished work which they who fought here have thus far so nobly advanced. It is rather for us to be here dedicated to the
great task remaining before us-that from these honored dead we take increased devotion to that cause for which they gave the
last full measure of devotion-that we here highly resolve that these dead shall not have died in vain-that this nation, under
God, shall have a new birth of freedom-and that government of the people, by the people, for the people shall not perish from
the earth.

Assignment 1

Assignment 1

Setting up for the future.

Pinterest.com
Designspiration.net
Dribbble.com
Behance.net
Sign up and send an email me with the links to your personal accounts.

